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Art is in bloom at the Everhart Museum 
By Don McGlynn dmcglynn@theabingtonjournal.com 
Reporter / Photographer 
SCRANTON - It is common for an artist’s work to be brought into the Everhart Museum, but for its new 
exhibit, Gabrielle Senza is doing something special, letting her work’s life cycle begin and end at 
the Scranton museum. 

 
click image to enlarge 
Gabrielle Senza is shown above working on a temporary installation, which will be unveiled Aug. 12, as part of 
“Buds, Blooms & Berries” at the Everhart Museum. 
Abington Journal Photo/Don McGlynn 
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Senza is working on a temporary installation, which will be unveiled August 12, as part of “Buds, Blooms & 
Berries,” the museum’s newest exhibit. 
The Berkshire, Massachusetts-based artist will create the work, entitled “Terra Temporalis,” on one of the 
gallery walls, measured at 11 by 17 feet. 
“I’m doing the whole thing in graphite powder. It’s intended to be very ephemeral, kind of now you see it, 
now you don’t, which has a lot to do with the theme of the piece,” said Senza. 
“It has to do with the temporary nature of things, specifically the environment, and how vulnerable it is.” 
In the spirit of that temporary theme, the wall will be painted over when the exhibit comes to an end Dec. 31. 
Senza is one of several artists included in “Buds, Blooms & Berries,” a multi-disciplinary exhibit highlighting 
the Everhart Museum’s scientific collections and its historic Twining Herbarium, ethnographic materials 



depicting plants and trees, and contemporary art reflecting how botanicals impact today’s societies and 
mindset will be on display. 
Everhart curator Nezka Pfeifer contacted Senza about participating in the exhibit, originally looking for her to 
exhibit a piece of work. But the artist had other ideas. 
“I said, ‘I’d love to be in the show, but actually, really, there’s something I’ve wanted to do for a while, and 
that is a temporary wall drawing and this would be, perhaps, a really nice opportunity to do that,’ and she got 
really excited, and the rest of the staff were into it,” said Senza. 
With everyone on board, the two went to work on finding a way to finance Senza coming to Scranton to work 
on the temporary installation, and decided on using Kickstarter. 
Kickstarter is a funding platform for creative projects where project creators keep complete ownership and 
control over their work. 
Those interested are then able to donate funds to projects of their choosing. 
“The Kickstarter method was very exciting, because it just gave so many people an opportunity to participate 
in some way,” said Senza. 
“It’s such a feel-good kind of situation, it’s sort of win-win for everybody, because it’s really about community 
and collaboration. You don’t have to be a rich philanthropist to make something like this happen.” 
Those who donated funds to the temporary installation will have the chance to view the piece beginning this 
week, as well as the work of contemporary artists that will also be on display. 
The exhibit will also feature an outdoor Pollinator Garden with plants donated by The Lands at Hillside 
Farms. 
In addition, the Gallery One exhibit “Sowing Seeds in the Neighborhood: Laurie’s Community Garden” will 
also begin on Friday. The Gallery One show will feature photos from Laurie’s Community Garden, located in 
Scranton and run by Shalom Scranton 
For more information on “Buds, Blooms & Berries,” visit http://everhart-museum.org/. 
For more information on Senza, visit http://gabriellesenza.com/. 
 
 
Read 
more: http://www.timesleader.com/AbingtonJournal/aande/Art_is_in_bloom_at_the_Everhart_Museum_08-
09-2011.html#ixzz1oRpNqHRx 
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Planting an idea: 'Buds, Blooms & Berries' exhibit focuses on 
environment at Everhart Museum 
BY CAITLIN HEANEY (STAFF WRITER) 
Published: August 11, 2011 
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Artist Gabrielle Senza shows the powdered graphite she has applied to her hand to create a wall 
drawing called "Terra Temporalis" for the Everhart Museum's latest exhibition. 

 Image Gallery for Planting an idea: 'Buds, Blooms & Berries' exhibit focuses on environment at 
Everhart Museum 



 

Gabrielle Senza has created a landscape with her fingertips. 

Blackened with powdered graphite, her hands swept across a white wall at the Everhart Museum on a 
recent afternoon, leaving behind gray streaks and blots she would shape into images of trees and 
plants. 

Ms. Senza, of Great Barrington, Mass., spent several days earlier this month producing "Terra 
Temporalis," a piece that will be featured in the museum's latest exhibition, "Buds, Blooms & Berries: 
Plants in Science, Culture & Art." 

The show opens Friday and features artwork from many mediums as well as plant fossils, items from 
the museum's Alfred Twining herbarium and a garden planted on the museum's front lawn specially 
for the show. The exhibit will remain on display through Dec. 31. 

"Terra Temporalis" marks the first time Ms. Senza has worked directly on a wall, which in this case 
measures 11 feet by 17 feet. She chose to use powdered graphite because she "wanted it to have more 
of an airy and ethereal feel." 

Temporary art 

Making the piece temporary - it will be painted over when the exhibition ends - was Ms. Senza's idea 
as well, and it is one she said she loves. She hopes when visitors realize the piece is temporary that 
anyone who might still doubt "what's going on with our environment" starts taking it more seriously. 

While it is easy for individuals to feel powerless about the environment, Ms. Senza added, she hopes 
people who see her work might not take the environment for granted. 

As a whole, the exhibit focuses on plants and how people use them, said curator Nezka Pfeifer, who 
attributed the inspiration for the show to Mr. Twining's herbarium. A botanist and associate editor of 
The Scranton Times, Mr. Twining donated his collection of more than 1,500 specimens to the 
museum in 1913. 

In addition to items selected from the herbarium, the exhibit will include examples of plant fossils 
from the earth's carboniferous period. Forests at that time were "extremely carbon-rich," Ms. Pfeifer 
said, and their eventual fossilization created coal. 

"These are some of the first evidence of plant life from 350 million years ago," Ms. Pfeifer said. 



Plant diversity 

Rounding out the exhibition will be artwork and artifacts focusing on how humans use plants, such as 
for food, clothing or inspiration. Ms. Pfeifer also wanted to include live plants, and guests can check 
out a small pollinator garden planted on the museum's front lawn. 

"The idea was really to show the diversity of plants that people have harvested," she said. 

The plants range from sunflowers to cotton and attract pollinators like butterflies. 

"Ideally, we're trying to create an opportunity for people to put themselves in the shoes of being a 
farmer," Ms. Pfeifer said. 

Helping care for the plants were members of Laurie's Community Garden on North Irving Avenue and 
Vine Street, and community artwork will be featured in an exhibit running concurrently with "Buds, 
Blooms & Berries." 

Focusing on seven gardeners, "Sowing Seeds in the Neighborhood: Laurie's Community Garden" 
features photographs of garden plots and work the community does there. 

Ideally, the new exhibits will inspire people to pay more attention to the plants around them, Ms. 
Pfeifer said, adding that people "take so many things for granted." 

"The idea's to really sort of wrap their minds around plants in a new way," she said. 

Contact the writer: cheaney@timesshamrock.comIf you go 

What: "Buds, Blooms & Berries: Plants in Science, Culture & Art" and "Sowing Seeds in the 
Neighborhood: Laurie's Community Garden" exhibitions 

Where: Everhart Museum, 1901 Mulberry St. 

When: On display Friday through Dec. 31. Museum is open Mondays, Thursdays and Fridays, noon to 
4 p.m.; Saturdays, 10 a.m. to 5 p.m.; and Sundays, noon to 5 p.m. 

Admission: $5 adults, $3 seniors and students and $2 children 6 to 12. There is no fee for museum 
members and children 5 and younger. 

For details: 346-7186 

 
 
Read more: http://thetimes-tribune.com/lifestyles-people/planting-an-idea-buds-blooms-
berries-exhibit-focuses-on-environment-at-everhart-museum-
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VISUAL ARTS: A Brush with Life 
Written by  Alison McGee 
Art and activism share intimate space on Gabrielle Senza's canvas 
  

 
Sitting at a small table nestled in the back of the bustling Fuel Coffee 
Shop in Great Barrington, Massachusetts, artist/activist Gabrielle 
Senza’s short hair—currently a deep, vibrant auburn—complements 
her lightly flushed cheeks and burnt-rose-tinted lips. Her dark blue nail 
polish matches the ink of her pen as she alternates between doodling 
and carefully illustrating components of her past and upcoming art 
projects while she talks about her life. She runs the pen back over the 
lines of an upside-down bud shape she drew moments before, a shape 
she says originated with her son, Matteo, describing how it made its 
way into her series of Survival Drawings and that it will be at the heart 
of a new series of sculptures she is working on now. 
  
At just forty-three years old, Senza has already had a life full of 
experiences: a widely popular gallery, a successful painting career, 
and two intimate activism projects, but at the moment she’s slowing 
down to make more time for her art. Senza’s roster of projects is as 
lengthy as it is passionate. 
  



  
Needing to find balance, a 

 
 few months ago she decided to reinvigorate the passion that started it 
all: art-making. In December, Senza closed the doors of her popular 
Great Barrington gallery/performance/studio space, the Berkshire Art 
Kitchen (BAK), with a concert performance by her band, 8 Foot River. 
She’s moving into what she describes as a “very raw” live-work space 
in Great Barrington, but it’s a space of her own, where once again she 
intends to focus more closely on her painting and sculpture. 
  
  
Though she’s been making art since childhood, Senza began 
concentrating on it fully once she moved to the Berkshires in 1985 
from her home state of New Hampshire, after travelling for about a 
year in Europe and Central America. While employed as a decorative 
painter she learned how to work with the medium in nontraditional 
ways, to combine more skillfully the physical materials with her artistic 
vision. 
  
  
In 1991 Senza embarked on a road trip through industrial America, 
collecting photographs of the contrasting landscape as well as physical 
remnants of various industries such as rundown buildings, lone water 
towers, and distant power lines. Once back in the Berkshires, she 
wiped all color from her photographs and referred to them as she 
began painting the industrial terrain in her own color schemes. With 
acid-yellow skies behind looming structures and desolate train tracks, 
Senza transposed these images onto scrap metal gathered during her 
journey. This became her first major series, which was exhibited at the 
SoHo gallery OK Harris before being spotted—and purchased—by art 



collectors from across the country. 
  
  
“We were immediately enchanted,” says OK Harris associate director 
Ethan Karp,  

 
adding that when Senza brought her art to the gallery in the early 
1990s, he saw merit in it immediately. “It was pastoral and industrial 
at the same time,” he says. Senza’s juxtaposition of the poetry of the 
scene with the rawness of the material was impressive. 
  
  
“I always go to nature for comfort,” Senza muses as she describes 
how the manufactured elements were eventually phased out of her 
industrial landscapes, leading her into a new phase of painting. “I think 
I was recognizing that the landscape does speak to me,” Senza says of 
that transition, “and I wanted to honor that.” 
  
  

 
In those industrial landscapes, which depict what Senza perceived as 
the demise of each town, scrap metal is the surface for the paintings. 
“I was too intimidated by the plain white canvas,” she asserts. As 
Senza shifted to more placid landscapes, however, she opted for wood 
or canvas washed in yellow. Hazy and glowing with golden hues and 
soft tree lines, these landscapes have been immensely popular with 



both galleries and collectors. Though she first began painting them in 
1994, she gradually stopped producing them several years later 
despite demand. “I go through these periods where I actually can’t 
paint them,” she says, revealing a deep, emotional connection with her 
art. After the death of her mother in 2004, Senza said she returned to 
landscapes—though now she only works on them (chipping away at a 
waiting list) intermittently. 
  
Barbara O’Brien, now curator at the Kemper Museum of Contemporary 
Art in Kansas City, Missouri, first met Senza at Spazi Contemporary 
Art, a Housatonic, Massachusetts, gallery Senza co-owned from 1989 
to 1997 with her then-husband, Richard Britell. “She’s very aware of 
her time and place,” O’Brien states, adding that changes in direction 
are crucial for Senza, “not a ninety-degree change, but a slight 
change.” O’Brien also notes that Senza could have had a “Gabrielle 
Senza style,” defined by her early industrial art, “but she’s not 
complacent in that way.” 
  
  

 
Senza closed Spazi after nearly ten years, and, having divorced, she 
retreated to Rome. “I just went there to paint,” Senza reflects. She 
intended to hang out for just a couple of months, but ended up staying 
for about a year. During her time in Italy, Senza once again strayed 
from her previous artistic themes. After completing a few more 
landscapes, she began some extremely introspective projects, 
including a series of nine-by-twelve-inch oil paintings on tracing paper 
called Seeing Red. She describes them as acting as a journal or 
sketchbook (though she notes she’s never been a fan of sketchbooks 
in general). The vivid red paint saturates the delicate tracing paper, 
bringing an energy to Senza’s observations and thoughts about Italy, 
Rome, love, hate, and the cruelty that often can be found in love. 



Incorporating imaginative objects and images tinged with words, like 
the sweeping partial silhouette of a cello with the words, “you are my 
violincello,” or a deep-red hand that melts away to the bottom of the 
page, these paintings differed vastly from Senza’s previous works, 
serving more as landscapes of her inner self. 
  
Having known Senza for nearly twenty years now, and seeing the 
numerous transitions in her work, O’Brien describes these changes as 
variations on Senza’s life as a whole, a visual autobiography. “She lets 
the activities and experiences of her life be refracted through her art.” 
In 2001, Senza’s artistic activism revealed a personal struggle. A few 
years earlier she had come to terms with childhood sexual abuse and, 
fearing for her family, revealed her long-kept secret to them. Later, a 
group discussion led her to realize it was an issue more prevalent than 
she’d thought, and from that came the beginning of a provocative and 
ongoing new work. A loca 

 
l artists’ exhibit at the meeting house in New Marlborough, 
Massachusetts, gave Senza the space she needed. She displayed a 
collection of pieces there, including an installation of five thousand 
eggs spread across the wood floor—one of them painted vibrant red. 
On the wall behind these she stretched a scroll with the words, “I must 
be invisible,” repeated along its length. A third component, with which 
she struggled greatly, was a second scroll, which was set on a table 
with a pen. On it, Senza wrote out her personal secret as well as 
instructions inviting others to share their own.  
“The practice of her art is very socially engaged,” O’Brien says. 
Indeed, her identity as a citizen and an artist are intertwined. 
  
  
 “The scroll made me realize how grateful people were for being able 



to share that information,” Senza notes. She laughs quietly at her 
initial hesitancy—and almost restraint—about revealing her secret on 
the scroll. Now, the Collaborative Revelations Scroll stretches 
approximately eight feet, flooded with the handwritten burdens 
released by countless others. The piece has transitioned into its own 
initiative, the Red Collaborative, which Senza has exhibited around the 
country, including at a V-Day (Eve Ensler’s initiative to end violence 
against women and girls) anniversary rally and the Amnesty 
International Human Rights Arts Festival. 
  
  

 
“The important thing is that the dialogue happens,” Senza asserts. 
Even more proactive is Senza’s other major cause, Walk Unafraid, 
which she began in 2003. “It’s not particularly fun, but I’m really 
passionate about it,” she says of the somber theme of the 
organization, which raises awareness about human rights. Walk 
Unafraid invites communities to take part in the creation of public-art 
installations comprised of visually compelling, re-created crime scenes, 
where body outlines and caution tape pay tribute to victims, offering 
solutions and empowering phrases. Ultimately, viewers share 
experiences to help others recognize and prevent physical, sexual, and 
emotional abuse. 
  
  
“It’s really important for people to be engaged,” Senza notes. “It’s so 
much more meaningful.” Recently she has been working on getting 
Walk Unafraid kits to schools, just another way of reaching out and 



gathering people together in the community. 
  

 
 
In February 2010, Senza, a cellist and keyboardist, teamed up with 
singer-songwriters Glenn Geiger and Steve Dietmann and drummer-
bassist Steve Praus to form 8 Foot River, which blends folk, rock, jazz, 
and improvisation into melodious original compositions. The band has 
been performing monthly gigs around the area—including the final 
performance at the Berkshire Art Kitchen. 
  
“It was not something I expected,” she says of shuttering BAK, which 
she ran for two years. She estimates that she had been devoting 
almost 80 percent of her time to BAK, promoting local artists by 
showing their work, offering workshops, and consulting—which left 
little time for her own art. She plans to continue reaching out to artists 
and musicians through consultation and mentorship as well as 
continuing to curate and write. “It could be anywhere,” she notes of 
the adaptability of the concept. 
  
“All of the aspects of her life—her art, her activism, her family—are 
these intersecting circles of activity,” O’Brien reflects. “She’s never 
satisfied, always challenging her practice.” 
  
“It’s time to create a less-public life,” Senza ponders, running her blue 
pen over her napkin art again. She intends to focus more closely on 
Matteo, 12, whom she describes as an inspiration—creative, 
perceptive, and with a keen aesthetic sense. He’ll also be teaching her 
to skateboard, she says, laughing youthfully. “I’m just going to go into 
life,” she muses, explaining that she’s never shied away from new 
things, always exploring and studying the unfamiliar. Despite 



retreating to a more private studio, Senza’s free spirit still shines. 
  
“Everyone seems to think there are set ways to do things,” Senza 
reflects. “I kind of always go alternate routes.” [FEB/MAR 2011] 
  
Alison McGee took sculpture and metalworking classes in high school 
and painting courses in college, but most recently has been focusing 
her camera lens. 
  
THE GOODS 
Gabrielle Senza 
Great Barrington, Mass. 
413.717.0031 
8 Foot River 
The Red Collaborative 
Walk Unafraid 
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Pair of shows comment on 
environmental issues facing our 
nation - and the world 
By Kurt Shaw, TRIBUNE-REVIEW 
Friday, November 16, 2001 
 
About the writer 
Kurt Shaw is the Pittsburgh Tribune-Review art critic and can be 
reached via e-mail. 
 
Two ecological art shows opened recently in conjunction with the 
WASTE Summit (Women Assessing the State of the Environment), a 
national environmental conference held last weekend at Chatham 
College. The shows will remain through the month and provide an 
opportunity to view a variety of artworks by local and national 
ecological artists. 
Steffi Domike, assistant professor of art at Chatham College, and 
Ann Rosenthal, a visiting assistant professor of art at the University 
of Maryland, arranged the exhibits to highlight how artists motivate 
and inform the public on environmental issues through their art. 

Although ecological art can be traced as far back as prehistoric cave 
paintings, Rosenthal says, it had not become a significant force 
until recent years. "With the advent of the environmental 
movement in the 1970s," she says, "artists really started to focus in 
on how they can use their work to bring attention to environmental 
issues and to try to understand what the sources of those problems 
are." 

Ecological artists Domike and Rosenthal collaborated with artist 
Suzanne Meyer on "Toxic Vernacular," one of several works by 10 
regional women artists that can be seen in "Unbound Ground" at the 



Brew House SPACE 101 on the South Side. 

In terms of local significance, "Toxic Vernacular" might well be the 
most important work in the exhibition. A site-specific installation, it 
focuses on toxicity in streams throughout the region - such as Nine 
Mile Run and Chartiers Creek - and includes the No. 1 SuperFund 
site in the country, Bruin Lagoon. 

Arranged on one wall in the gallery, several mock postcards tout 
streams noted for high levels of pollutants as though they were 
tourist destinations. Complete with photographs and fictional prose, 
the postcards are footnotes to collected evidence from the actual 
sites that include cotton sheets dipped in each stream, jars of 
water samples and various flotsam, the likes of which include car 
parts, rubber gloves and a fish spine. 

Three other artists display works that are regionally focused. "The 
Waterfall" by Cindy Snodgrass is a tall, tumbling collage of elements 
culled from the artist's workshops with school children and 
neighborhood groups. Constance Merriman's "Source of Power 3" 
combines projected images of West Virginia strip mine sites with 
wildlife drawings on tissue paper. And Stephanie Flom has arranged 
colorful paper cutouts of Mayfly silhouettes in a celebration of the 
pollution-sensitive Mayflies' return to our city after a 105-year 
absence. 

The remaining pieces in the show are more universal in scope. Reiko 
Goto takes a kind-hearted look at poison ivy in "Toxicodendron 
radicans," a piece that includes plant specimens and various 
photographs of the artist cavorting with the pestilent plant. Sandra 
Budd questions the evolutionary impact of human interaction with 
all forms of life in the piece "Reckoning Paradise," a painting of a 
cybernetic bird circled by various species of birds of paradise. And 
Laleh Mehran and Shaila Christofferson's "Extinction Store" features 
various "merchandise" that represent soon-to-be-extinct plant and 
animal life. 

The exhibition "Toxic Landscapes" is currently on view at the 
Associated Artists of Pittsburgh Gallery, Downtown. Sponsored by 
the Puffin Foundation, it includes the works of 75 national artists 



and a special collection from the photo archives of Greenpeace 
USA. 

The curator of the exhibition was Tim Blunk of the Puffin 
Foundation who says that the organization's goal was to find art that 
changes people's views of themselves and the world. 

"The works are by no means limited to documentation or agitprop," 
he says. "We have sought out and found artists who are dealing with 
environmental themes through very abstract and subtle 
treatments." 

The work in the exhibition is as diverse in content as it is in 
medium. It ranges from personal interpretations, such as Eileen 
Hoffman's colorful abstraction "Where's my Home?" - part of the 
artist's "The Mercury Diaries" series in which the artist reacts to 
acquiring mercury poisoning from living in a renovated factory - to 
international interpretations, such as Betty Beaumont's "Steam 
Cleaning the Shore - Worst Oil Spill in U.S. History," which depicts a 
workman cleaning oil from a shore above a chronological graph of 
oceanic oils spills from 1960 to present day. 

Three semiabstract landscapes by local artist Clayton F. Merrell are 
included in the exhibition. Along with six somber landscapes 
painted on scrap metal and wood by Gabrielle Senza, they 
represent the most aesthetically pleasing works in the show. 

Although most artists have chosen to address industry and pollution, 
three artists examine toxicity through warfare. Joy Garnett's 
nocturne "Tracer Fire, Baghdad," Elin O'Hara Slavick's "Places the 
U.S. has Bombed," and Valentina DuBasky's "Cambodian Journal" are 
chilling reminders of the outcomes of war. 

An outstanding photo documentary by Greenpeace photographer Les 
Stone that highlights the effects of PCBs and other persistent 
pollutants on communities that surround the vinyl-manufacturing 
plants in Louisiana completes the exhibition. 

 
 



'Unbound Ground' 
 
 
Through Nov. 24. Hours: 6 to 9 p.m. Wednesdays; 11 a.m. to 4 p.m. 
Thursdays through Saturdays. 
Brew House SPACE 101, 2100 Mary St., South Side. 
(412) 381-7767. 
 
'Toxic Landscapes: Artists Examine the Environment' 
  
Through Nov. 30. Hours: 11 a.m. to 4 p.m. Tuesdays through 
Thursdays; 11 a.m. to 3 p.m. Saturdays. 
Associated Artists of Pittsburgh Gallery, 937 Liberty Ave., 
Downtown. 
(412) 263-2710. 
 
Read more: Pair of shows comment on environmental issues facing 
our nation - and the world - Pittsburgh Tribune-
Review http://www.pittsburghlive.com/x/pittsburghtrib/ae/museu
ms/s_4087.html#ixzz1ZwBn0FGK 
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"Toxic Landscapes" successful opening in Havana 
 GRANMA 
June 21, 2002 
 
Successful opening for Toxic Landscapes exhibition 
 
BY JEAN-GUY ALLARD 
(Special for Granma International) 
 
Thirty five U.S. artists visited Havana with a unique 
collection of work by 70 creators from the United States on 
environmental themes. 
 
The exhibition has just completed a wide tour of U.S. 
cities; the show aimed to awaken the sensibilities of that 
country's inhabitants to various aspects of environmental 
problems. 
 
The impressive collection was the response to a Puffin 
Foundation competition launched in January, 2001. Over 400 
artists submitted their work, including well-known figures 
such as Joy Garnett, Todd Trigsted, Clayton Merrell, Betty 
Beaumont, Gabrielle Senza, Lorina Tayag Capitulo and Philip 
R. S. Johnson. 
 
The art show is a result of the determination and 
persistence of Puffin Foundation president Perry Rosenstein; 
Gladys Miller-Rosenstein, the organization's executive 
director; Tim Blunk, the curator, who is a great friend of 
Cuba - he's been here 36 times! - and Dr. Ben Jones, from 
New Jersey City University. 
 
They attended the event's successful opening, together with 
many of the featured artists and a large number of Havana's 
creative community. 



 
Perry Rosenstein explained that they brought greetings from 
an ample number of U.S. artists who, together with 
Greenpeace activists, have dedicated their art work to 
ending environmental injustice. He added that the UN has 
recognized the Cuban government's outstanding work in favor 
of an economic system with a sustainable environment. That 
is the answer to the cruel globalization that pitilessly 
exploits human and natural resources, continued Rosenstein. 
 
Dr. Ben Jones said he was pleased at finally being able to 
present the art collection in Havana despite the obstacles 
that had been encountered, due to the situation between Cuba 
and the United States. 
 
Environmental pollution is a global problem that affects all 
of us, no matter where we live, our geographical location, 
our economic status, our ideology, confirmed Dr. Jones. 
Explaining that several alternative venues had been 
considered, he stated that they had chosen the National 
Library because it was accessible to a great many people. 
 
The National Library completed the presentation with 
exhibits by eight Cubans working on environmental themes. 
Alfredo Rostgaard, Alexis Esquival, Elio Rodriguez, Julia  
 Valde, Agustin Bejarano, Rene Pena, Reynaldo Lopez and Luis 
Garzon offer an interesting selecti of their most important 
work. 
 
Dr. Jones commented that Cuba is a Third World country with 
important economic problems, but in spite of this - or 
perhaps because of such problems, partly caused by the U.S. 
economic blockade - the island has become an important 
defender of sustainable development. 
 
Internet users can see a selection of the work in the 
exhibition at www.puffinfoundation.org 
 
The Jose Marti National Library's director, Eliades Acosta 



Matos, remarked how the exhibition had been very 
enthusiastically received. "This is a show that makes one 
think, that shakes spectators and propels them into action 
in the face of the danger that affects us all, and that, in 
a great measure, is caused by human beings themselves. 
Nobody could view the exhibits and remain indifferent: art's 
strength lies in its ability to communicate ideas and 
emotions, if it displays the truth," he declared. 
 
The exhibition at the National Library, in Havana's 
Revolution Square, ends on July 10. 
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Local Professor To Travel to Cuba as Part of a  
First-of-its-Kind Art Exhibit, Cultural Exchange  
May 20, 2002 – Richard Kirk Mills, a Professor of Art at the C.W. Post 
Campus of Long Island University, is bringing his art to Cuba. The 
Teaneck, New Jersey resident is teaming up with 65 U.S. fine artists 
and photographers and a past graduate of Long Island University to 
bring a first-of-its-kind environmental art exhibit titled "Toxic 
Landscapes: Artists Examine the Environment" to Havannah. The 
artwork, which will be exhibited at Havannah’s Biblioteca Nacional 
José Marti (National Library) from June 10 through July 10, is 
curated by Tim Blunk with Professor Ben Jones of Jersey City State 
University and funded by The Puffin Foundation, Ltd.  Mills will 
journey to Havana, Cuba from June 8-15 with a group of U.S. 
environmental artists, under a license issued by the U.S. Treasury 
Dept. "Although there is an embargo for trade, commerce and 
travel, we convinced the government to issue us a permit to have a 
cultural exchange with Cuban artists," said Puffin Foundation 
president and founder Perry Rosenstein about the exhibit which 
took over a year to assemble.   Once there, artists will speak about 
their work and its context and will meet with representatives of 
UNEAC (Cuban Union of Writers and Artists). Mills became involved 
in the project after Tim Blunk suggested he submit work. "I’m 
looking forward to the experience," said Mills. "It should be a real 
exchange. The country is on everybody’s cultural map and people 
are eager for it to be open artistically."  The digital print Mills 
contributed to the exhibit features an aerial photograph taken in 
1954 of the Hackensack River. Mills highlights what is now a 
superfund cleanup site. "The photograph just spoke to me," he said. 
"It was a horrible, but riveting                industrial 
document."   More than 400 artists submitted work to be considered 
for the exhibit. The exhibit also features a special collection of 
photographs by Les Stone of Greenpeace USA, and work by some of 
the country’s best-known environmental artists including Joy 
Garnett, Clayton Merrell, Gabrielle Senza and Philip R.S. Johnson. 
The art covers many mediums, including paintings, prints, drawings 



and mixed media collage.  In the fall, the Puffin Foundation will 
receive two art exhibits from Cuba, which will be displayed in their 
Teaneck and Soho, NY galleries. Environmental art first emerged in 
the 1960s in response to Rachel Carson’s work and the 
environmental movement. "Toxic Landscapes" first premiered in 
Pittsburgh, Pennsylvania at the November 2001 WASTE (Women 
Assess the State of the Environment) sponsored by the Rachel 
Carson Institute of Chatham College and the Women’s Environment 
and Development Organization (WEDO). Later it was exhibited at 
the Puffin Cultural Forum.   Puffin Foundation president and 
founder Perry Rosenstein recently was awarded his master of 
science degree in education from Long Island University’s Brooklyn 
Campus in May of 2001 at the age of 75.   "I didn’t discover that 
Perry was attending Long Island University until one day last year 
when I mentioned that I needed to get my cap and gown ready for 
C.W. Post’s upcoming graduation and he said, "Me, too.""  "The 
foundation has an interesting mission, which dovetails with my own-
to support art and cultural efforts that would normally have a hard 
time being funded," said Mills. Mills met Rosenstein several years 
ago after obtaining his first grant from the Puffin Foundation. Mills 
has received several grants since then from the foundation, all of 
them for public artwork (artworks placed in public venues).   "I try 
to connect people to a greater sense of place," Mills said. "In our 
busy lives, we tend to not see the landscape anymore." His work 
often deals with environmental degradation and recovery. Sixteen 
of his works can currently be seen along the Hackensack River in 
New Jersey.  The C.W. Post Campus, in Brookville, New York, is part 
of Long Island University, the eighth largest private university in 
America. For more information, call the C.W. Post Public Relations 
Office at (516) 299-2332 or email wendy.goldstein@liu.edu.             
 
 

### 

	  


